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Shakespeare wrote, in terms of versification. That
being so, even where he is right in a negation, as in
regard to TITUS, he helps nobody to be intelligently
right; and if his oracular manner has influence with
any readers he is committing them to as many wrong
as right judgments. His treatment of JULIUS
CAESAR, from his confident outset with a discredited
date, is a prodigy of ignoratio elenchi. In ignoring
every demur save those, made by nearly all critics,
to the inadequate total treatment, he evades every
one of the insistent problems of authorship. And
this he does for the usual reason, that he is imper-
cipient at once of Shakespearean rhythm and of all
the protuberant fossils of pre-Shakespearean diction
in the play.
The literary treatment, then, of Shakespeare as
one of the institutions of " our National Heritage "
does not seem to inspire even an accomplished man
of letters to any good purpose as regards the recti
fication of the Canon. Rather it reduces Shake-
spearean criticism to the level, at best, of a revision
of " community singing/*